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B Movie Madness
In the world of cinema, B movies have never been considered “important”. They are the crazy stepchildren whose parents wish they had never adopted in the first place. They are ugly, cheap, cheesy, violent, ridiculous, and most importantly daring. B cinema tends to go places most A movies don’t dare to tread. Plots like “In a dystopian future, a cross country automobile race requires contestants to run down innocent pedestrians to gain points that are tallied based on each kills 
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 are not the type of movies you would see from a big name studio. The pure thrill of watching a raw movie like this play out make most of today’s A movies feel dull and safe. This daring and DIY (Do it yourself) ethic exhibited in B cinema without a doubt has had a huge impact of modern Hollywood, but most snobby critics won’t admit it.
In order to understand the importance of B cinema it is necessary to know where they came from. Within the industry, the term originally meant a low-budget quickie "destined for the bottom half of a double bill", but since the 1950's, when double features bit the dust, it has come to mean a low budget quickie, period.
 The best way to understand a B movie after this transition is to contrast one with an A movie from around the same time period. Casablanca is an A movie. It is a drama with a star studded cast, well-known director, and a high budget. It made a huge impact on film history with its great direction and wonderful performances.  
Now let us look at an example of a B movie. Around the same time of Casablanca, there is Attack
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HYPERLINK "http://www.youtube.com/watch?v=0emuNT8F0-g"Monsters. It is a sci-fi movie with a relatively unknown cast, first time director, and a miniscule budget. It’s important to note that most sci-fi and horror movies before the creation of the blockbuster, movies like Jaws and Star Wars (which we will talk about later), were most likely B movies. Any type of flick that had any genre elements (horror, sci-fi) was largely scoffed at by the studios and were never given a proper budget.

Defining a B movie after the creation of blockbuster is rather difficult because those genre elements that clearly defined them before are now successful and have bigger budgets. Since this evolution, B movies have had so many idiosyncratic definitions and connotations that it’s almost impossible to create a proper definition. Brian Salisbury (a film critic known for his love of B movies) currently defines them as, “any movie that relies upon fantastical genre elements and is unconcerned with pristine quality, whether that lack of concern be intentional or a consequence of budget, could potentially qualify as a B movie. Basically, anything that unabashedly plays to the groundlings and looks as gritty and patched together as an old quilt.” 
  Then you may ask “What is so special about this “quilt” in the first place? Why are people attracted to it?””
In the documentary Best Worst Movie, you get to see the type of people who go to midnight screenings of B movies. Most of them are not there ironically, but because they attribute a pureness or authenticity to these movies that are not present in today’s flicks. Films like Plan 9 From Outer Space attract celebrities like Penn Jillette because they “have a kind of purity that often gets trampled with slickness. It's not competently done, but if I have a choice to see a glimpse of someone's heart, even an untalented person, I would take that over something that is designed in order to sell.”
 In addition, Brian Salisbury believes  “whether they manage to be unexpectedly brilliant or entertainingly awful, there is something purer about B movies than big studio flicks.”
 Both of these B movie fanatics both recognize that the pureness comes from the “tireless efforts of either the unappreciated or the supremely untalented ”
 and that is why they are so special. 
Now that we have a proper understanding of what B movies are and why they’re loved, let’s delve deeper into their history in order to see their effect on Hollywood. And if you look at the effects that they had on the film industry they all lead back to one man: Roger
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Roger Corman is the king of the B movies. He has produced 461 movies, his latest opus was called Sharktapus (half shark/ half octopus) that was made for the sci-fi channel, and he also has an honorary Oscar.
 Why would this man who created such filth like Sharktapus have the most esteemed award in cinema? It might be because most of greatest artists of our time and independent cinema wouldn’t exist without him.
Roger Corman is a man who did not like to be told what he could and couldn’t do. He wanted to make movies, but no one would allow him to make them his way. This forced him to make the decision to go independent (something completely unprecedented at the time), but when he went independent he created a few guidelines that he would follow for the rest of his career. His guidelines were: never spend over 500,000 dollars on a picture, hire young talent, and always try to be socially relevant.
 All three of these guidelines proved to be integral to his success of working outside of Hollywood system.
The first guideline “never spend over 500,000” ensured that he would always make money on a picture. It also forced people working on the movie to spend their time wisely because they would always try to shoot as fast as possible. This skill would become very important to the people that would later be apart of the “Roger Corman School of Film”
.
His second guideline to “always hire young talent” led to what is called today as the “Roger Corman School of Film”. Many of Roger Corman’s films served as a “school” for several of greatest artists of our time. The list of people who would have a monumental influence in Hollywood that worked with him goes on forever. People like: Francis Ford Coppola (The Godfather), Martin Scorsese (Taxi Driver, Hugo, The Departed), Ron Howard (A Beautiful Mind), Jonathan Demme (Silence of the Lambs), Joe Dante (Gremlins), James Cameron (Avatar, Titanic), Jack Nicholson, Peter Fonda, Bruce Dern, Michael McDonald, Dennis Hopper, Talia Shire, Sandra Bullock, David Carradine and Robert De Niro
 are just a few out of the many. It was unheard of at that time that people in their 20’s would have the opportunity to direct a movie, but since Roger Corman worked outside of the system he was able to let them work creatively, but with a modest budget. With this modest budget each of the directors learned how to spend their time and money wisely while shooting a film. This skill would later prove to be essential to their success in the future.
His final guideline was “to always try to be socially relevant”. Hollywood at the time was scared to make movies about young people and their problems. Roger Corman had no such problem since he was creating B movies. He was the first to make a movie about acid called “The Trip” (written by Jack Nicholson)
. He was first to make an ultraviolet movie about Biker Gangs called “Wild Angels” where Peter Fonda and Dennis Hopper met
.  This led to “Easy Rider” (Roger Corman was supposed to produce it), which became the most successful independent film ever at the time
. Roger Corman’s most daring and critically lauded film (though not at the time) is called “The Intruder” (Starring William Shatner)
 was one of the first movies dealing with segregation as it was happening. Even though everyone considered it a B movie at the time, it is actually a very powerful film that deals with the problem segregation at a time when everyone was very uncomfortable talking about it.

This need to be socially relevant transferred to the 70’s when the production code died and the ban on sexual and violent movies was lifted (more commonly known as the exploitation era).
 Corman saw this, as an opportunity to provide something mainstream movies couldn’t: sex and violence. This led to him to produce crazy movies like Death Race 2000 that were about oppressive governments, sexy ladies, and gratuitous violence. Around the same time the Blaxploitation movement (movies starring only black people with elements of exploitation) was starting and Corman was fascinated by it. This led him to start making several action movies with Pam Grier as the star.  His efforts made Pam Grier “cinema's first female action star”
. Again, in a time where no big studio would allow a female action lead, Roger Corman was able to defy established prejudices in Hollywood and be successful through B cinema. 
Around the 80’s was when Roger Corman’s influence was beginning to fade because of the introduction of the blockbuster. These blockbusters like Star Wars and Jaws were basically B movies with a much higher budget. How could he compete with that? This does brings out an interesting idea though, if Roger Corman wasn’t successful at making movies like Star Wars and Jaws at a lower budget would the studios have realized the potential of a big budget B movie? His success must have instrumental in allowing these blockbusters to come into fruition.
And because of these successful Blockbusters we now get big budget movies about killer robots, aliens, and demonic creatures every year. These blockbusters (for better or for worse) are what drive Hollywood nowadays and it’s very difficult not to see the influence of B cinema or Roger Corman in them.
B movies have not only had an influence on Hollywood and the movies that are produced today, but have also had a huge impact socially and on contemporary artists. “The Rocky Horror Picture Show” is without a doubt the most popular B movie of all time. To this day, nearly every city has a running performance, weekly or otherwise.
 The reason it's survived as long as it has is that it incorporates so many elements of audience participation so any performance becomes a major event. Other B movies that have this are Troll 2, Night of the Living Dead, The Evil Dead, and Eraserhead.

A lot of the most critically lauded directors today incorporate B movie elements in them. Directors like Quentin Tarantino and Robert Rodriguez. They love to incorporate ultraviolence, eccentric characters, and crazy plots into their movies
. Some examples are: Kill Bill, Reservoir Dogs, El Mariachi, and Sin City. They have such a love for these movies that they decided to make their own with Grindhouse. They did everything to make their movies look like an old B film but some critics said they were unsuccessful because they spent a lot of money to make a movie look very cheap.
 So what does make a modern day B movie if it isn’t the style?
It is very hard to find a modern B movie since so many of today’s big budget and independent films incorporate elements from them. It’s not as if studios are constantly intentionally making B movies because the aforementioned Grindhouse was a huge failure. There are many big budget movies like Crank
 that derive a lot from the exploitation era and are successful. This success though is not calculated though, but is more like a “happy accident”. There are also independent movies with B movie elements like Paranormal
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 that have attained the same “happy accident” effect. Of course studios would love to make cheap successful movies, but since they cannot find a successful formula they don’t routinely make them (at least not for theatres). When they do make them they try to copy the success of another successful movie and always fail (i.e. Apollo 18). The problem here is that B movies were meant to exist outside of the Hollywood system because there is no formula for success. If you try to create a formula that uniqueness and pureness that attracted people in the first place will be nonexistent and the movie will fail.
If I were to choose a film to represent the modern B movie it would be Mirageman
.  It is a movie about a real life superhero in Chile. It is very cheaply made and you can feel the passion of the people making it and see their limitations. It has that “old quilt” feel that Brian Salisbury was talking about and is an exciting movie that takes you places normal films would not in a creative and fun way.  
As a filmmaker, I find B movies inspiring. The amount of cool things they do with a shoestring budget astounds me. B movies like Evil Dead 2 invented and patented their own dolly while they were making the movie
. There is always this type of creativity that comes from a small budget presented in these movies that I find exciting to watch as a filmmaker. Thoughts like “Wow, how did they do that?” or “They only used 12,000 dollars!?” always make me feel excited to live in a time that anyone can make a movie.
B movies have always represented the fact that anyone can create a movie and make it about whatever they want. B movies gave some of the greatest artists of our time opportunities at a time no one would. B movies influenced the creation of the blockbuster that made Hollywood what it is today. B cinema has also inspired countless of today’s filmmakers like Quentin Tarantino, Robert Rodriguez, and Edgar Wright.  So when someone says these movies are stupid and worthless. They are dead wrong. They have value to cinematic history, Hollywood, filmmakers, critics, and me.
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